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A Dialogue Between Past and Present: On the Reconstruction of Historical

Exhibitions
Taichi Osana (National Museum of Modern Art, Tokyo)

Abstract: The National Museum of Modern Art, Tokyo, founded in 1952 in Kyobashi as Japan’s first national
art museum, was established the year Japan regained sovereignty after World War II. Its mandate was to collect
and preserve modern art and related materials for public viewing, while conducting research and related activities,
and it was conceived as a dynamic educational institution connected with the public. To commemorate its 70th
anniversary in 2022, the museum organized Playback Abstraction and Fantasy Exhibition (1953-1954) (Fig. 1),
revisiting one of its early postwar exhibitions. In 2024, the second exhibition, Playback Japan—U.S. Abstract Art
Exhibition (1955) (Fig. 2), was presented. Both exhibitions used VR (Virtual Reality) to reconstruct the original
displays based on archival records and materials. In preparing for these reconstructions, various sources such as
exhibition records, catalogues, checklists, floor plans, photographs and other materials were consulted. Using these
sources, the exhibitions were recreated as faithfully as possible. In addition to VR displays, original works and
recreated explanatory panels were shown, transforming the exhibition spaces into sites where past and present
intersect. This presentation introduces the projects’ objectives, preparation, and methods, and discusses the
significance and potential of applying information technology to historical exhibition records.
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Figure 1  Installation view (Photo: Ootani Ichiro). Figure 2 Installation view (Photo: Ueno Norihiro).



	企画セッション開催趣旨_20251204
	2511104_長名入力_camera-ready_template_JMC2023

